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Thirsday, February 14
The Biltmore Hotel

515 South Olive Streat

1:00-5:00 FM Registration for VRRA Program § Activities
(WRA Information Table, Main Galeclal

G:30-0:00 PM VAA Anoual Dusiness Meeling and Intcoduction of New Officors
(Check the CAA Pregram for room msslgnment)

Friday, February 15
The Embassy Hotel
B51 Bouth Grand Avenun

The Ergakfast Room, Main Floor

B:i0-8:30 AM  Repistration

8:00-11:30 AM  Open Workshop
"Spacigl Problems In Classification of Visual Materials" Section 1
Leaders:
Decorative/Minar Arts B Crafts
NANCY DE LAURIER, University of Mlssouri-K.C, B
HATHRYM K. MCEENNEY, Winterthur Museum
Spacial Problame In Architecturn
URSULA STAMMLER, Univarsity of Kenszs

12:15-1:45 FM Program Session
"Fhotography end Art Historlcal Resaarch”
Coordinator: HELEME E. ROBERTS, Harvard University

DE. JEANNE MARTY, The Getty Centor for the History of Art and the
Humanities: "Minnteanth Cantury Soorcas for Visual Documentation in
Ancient Art"

AMY STARK, Center for Creative Photography, Tucsen, Arizona: "F. Jay
Havnes: A Neglocted Photographer of the American West"

ELEANOR E. FINE, National Musaum of Americen Art, Smithsonian
Institution: "Cheonielers of Amarican Arr, Peter A, Juley and Son"

WENDY HOLDEN, Uniwersity of Michigan: "Fhotogeaphy as an Aid in
Hestoration: The Wall Paindngs at Herypu-ji®




Friday. Fobruary 15 (continued)
The Embassy Hotal

The Breakfast Eoom

2:00-4:30 FM  Open Workshop
"Speclal Problems in Classification of Visual Matarials” Saction II
Leaders:
Nuew Art
DEEORAH TINSLEY, Kansas City Art Institute
Oriental Art
ELEANOR MANMIEKA, University of Michigan, Ann Acbor
Other Mon-Western Art
LISE HAWKDS, Arizona State University, Temps
Mdactle Matarial
MANGCY DE LATRIER, Unlversity of Missnori-K.G.

Saturday, February 18
The Embassy Hotel
The Breakfast Room

B:30-0:30 AM  Reglstration

0:30-11:00 AM FProgram Sassion (Complimentary coffes service Included)
"Trends in Automation™
Coordinator: HMANCY SCHULLER, University of Taxas at Austlo

GARY A. SELDFF. University of Texas at Austin: "Tha University of Texas
Autometion Project™

OOMALD BEETHAM, Rutgers Stotn University, Mew Brunswick: "Rutgers Slide
Mapagemant Systam™

MARIORIE H. PANADERD, Unlversity of Michigan, Ann Arbor: "Slide
Indexing on 8 Mainframe Computer at the Univarsity of Michigen”

12:30-2:30 M Roundtable Discuesioo
"Micracomputers in the Visual Rescurces Collection”
Lenders: GAHRY A, SELOFF, University of Texas at Austn
CHRISTIME L, SUNDT, Univarsity of Oragon

o

Other Events of Note Happeniog in the Los Angalns Area

Thucsday, Febroary 14

ARLIS/MA-VRSIG

1:30-5:30 PM Warkshop: "Toward Automation: Tmplementing Standards In n

Vigual Collectlon,” The Gett
i d sl a ¥ Conter for the History of Art
Srmcgdin:nmr:rJ?lmesA?nwar. Gatty Center Photo Archives
odarater: Celina Alvey, G Can
b ¥, Gatty tor for the History of Art
Speakers: Ellzabeth Batz, Library of Congross
Henry Millon, Coenter for Advanced Studies in the
WVigual Arts
Toni Petersan, Art B Architecture Thasaurus Project
Lonora Sarasan, Willoughby Associetes
Elelne Swenonivs, UCLA Graduate School of Library
and Information Sclence
OPEM TOr VRA 6 ARLIS/NA MEMBERS
[Pre-Registration and fee required; for information contact
Pam Parry, ARLIS/NA, 3775 Bear Creak Circle, Tucson, AZ BSTLS)

Friday, February 15
CAA Reception: University of Southern Califernia

B:00-8:30 FM (Opan to CAA Paertlcipants; a bus ticket may be purchasad at
the CAA Conference Registratlon Booth at The Blltmore Hotel)

Saturday, February 18
caa Reception: The Cts Art Insttote of Parsons School of Design

5;00-6:30 PM {Open to CAA Partlcipants)
(:_hh Heception: Tha 1. Paul Getty Museum
E:00-9:30 PM (Opan to CAA Particlpants: reservatlon requirad; a bus ticket

mey b& purchased at the CAA Conferonce Reglatration Booth,
located In Tha Blltmore Hoted)

Sunday, February 17

CAA
:00 AM-1:00 TM Tour: Huntington Libeary, Art Gallary end Dotanical Gard
f ons
10:30 AM=1:00 PM Reception: Norton Simon Museum -
[Opan to CAA Particlpants; a bos ticket may be purchased at
the CAMA Conference Registration Beoth, located in The
Biltmore Hotal)

F!.E;A.EE HOTE: Registration for the VRA Program doss not constitute registration for
dgither the .AFIL_[S."NA or CAA conferences. VRA membears wishing to participata in either
of thess organizatlons' eveots must pay the approprinte registration fees requicad

by the sponsaring argenization for these activities.




ABRSTRACTS

Phatography and Art Historical RBosearch
msﬁulu“ E. Hoberts, Harvard Upiversity, Coordinator

"Mineteenth Centucy Sources for Visual Docomentation in Anclent Art"
Dr. deanne Marty, The Getty Center for the Hilstory of Art and the Humanities

WE, Iay Haynes: A MWeglected Fhatographer of the Amerlcan West”
Amy Stark, Center for Creative Photography, Tucson, Arizopa

"Chreniclers of American Art, Peter A. Juley and Son"
Elesnor E. Fink, Mational Musoum of American Art, Smithsoplan Institution

"Photography as an Ald in Hestoration: The Wall Paintings at Horyu-ji"
Wendy Holden, Unlversity of Michigan, &no Arhor
Trends in Automation

Haocy 5. Schullor, Unfvarelty of Texas at Austin, Coordinator

"The Univarsity of Texas Automation Project”
Gary A. Seloff, University of Texes at Austin

"Tha Rutgers Slde Management System”
Donald Bestham, Autgers State Unlvesity

"SHda Indexing on & Malnframe Compoter at the University of Michigan"
Merjorie H. Panadero, Univarsity of Michigan, Ann Arhor

Nineteenth Century Sources for Visusl PHOTOGRAPHY AND AHT

Documantation in Ancient Art HISTORICAL RESEAHCH
Iir. Jeaone Marty Helene E. Roberts, Moderator
Tha Getty Center for the History of Harvard Unjvargity

Art and the Humanities

Tuday tha camers plays an essential role In the documentation of architecturs and
archaeological sites. Before photography it wes the actist or drasghtsman, who
provided such visual records, i they wera made. Mot untll the twentiath century was
It a standard pracilos to meke systematlc use of the photogeaph for purposes of
documentation. Consaquently, in an effort to create a Photographic Archiva of anclent
Mediterranszn sitos end monumants as part of the Gatty Center's regnorces far the
scholarly commonity, it has been nocessary to seek out visual materinl which was nat
noceseartly created with the Intent to decement, but which provides the lmages of
sitas or monuments as they have been in the past, and oftan are not today.

In the few cases where ninataanth centuey photographers provided such decumentstion,
the materlal has taken on an excessive value because of its vintage end rarity.
Curatorial departments of fino ert photography which Include axamples of tha early
work of the Fratelll Alinari, Gloegio Sommer, Robert MacPherson, or James Anderson miy
provide significant early records, Collactions of phetographs, some with serviviog
nagatives, ara provided through speclal archives, such as Cartrude Bell's early photos

of the Middla East at Mewcastle upon Tyne apd the Iohn Hanry Parker photographs of
Rome in the 1860z partially presecved at the Fototecs Unione In Bome.  Less precious,
but therefore often more accessible are travel photos and elbums of the grand tour
which may be found In lbrares, for example the Lady Brassey albums at the Huntington
Library In San Marino, Of speclal note Iz the Eeystone-Mast Collection of stermo-
Goople views at the Gallformia Mussum of Fhotography in Riverside where both prints

and negetives, geographically arranged, offar vast numbers of Imegas taken over many
dacades in the late pinetesnth and warly twenteth centurles.




F. Jay Heyoes: A peglected photographisr FHOTOGRAPHY AND ART

aof tha American West HISTORICAL AESEARCH
Amy Stark Helene E. Hobarts, Modaerator
Cantar for Creative Photography, Harvard Unlversity

Tucson, Arizona

F. Jay Haynos (1853-1821) trained in Wisconsin In the 10705 as a wat plate photo-
grapher of tintypas and steres vlews. He moved west and boilt his career geound
commissions for the Northern Pacific rallroad and Yellowstone Matlonal Park. For
forty years, he travellad along the NP line from Seattle to 5t. Paul, photographing
small towns, businesses, homes, and the people who lived in them. He advertised his
wark as kaepsakes of travel Ip exotic locales, as decumsntation of successful capl-
talism on the frontier, and s artistic rendarings of the natural sublime landsoape.

Preservation architects and cultural historisns car wse Haynes' photographs to study
the geowth of urban America along the rellroad which so clearly allowad access to
goods and ideas. His work can also be seen as pert of the culminating phase of 13th
cantury landscaps photogrephy, although he has been nearly ignored by the books and
axbibitions of the 1970s which elevated the fams of other photographers such as
Garlaton Watking to unimagined helghts. Art historians heve newer givan Haynes the
attention granted to bls contemporaries -- Gertrode Hasebier, Alfred Stieglitz, Jacob
Rlis, or Timothy O'Sulllvan.

Because Haynes' entlra archive has besn presarved at tha Montana Histoelcal Society,
we arn finally able to take & comprehensive view of the photography of a seglected
documentar and Interpreter of the Amerlcen West.

Chroniclers of American Art, PHOTOGRAPHY AND ART

Peter A. Juley and Son HISTORICAL RESEARCH
Elaanor E. Fink Helena E. Roberts, Modacator
Mational Mussum of Amorican Art Hervard Unlversity

Smithsonian Institution

"Three Riders", & painting by the American Southwestern realist Ernest Blumenschein,
was cut in half by the aetist and given to the two meodels he depictad. The palnting
would ba lost to art historians, students, and to the &ct public hed it not been
photographed by the New York firm of Peter A. Juley and Son. The Juleys spent almeost
B0 years documenting the lfelong careecs of Amerlcan artists, among them the cole-
bratad Aobert Henri, John Sloan, Edward Hopper, Alexander Galder, John Singer Sargent,
Maurice Prendergast, and Thomas Hart Banton. Thae collectlon ls now o the possession
of the Smithsonlan Institution's Mational Museum of Ameclcan Art

A photographic record may not be a substitute for an oclginel work of art, bot it can
garva a8 & useful and often indispensable record in art research, The Juley GCol-
lection i3 particolarly veluable bocause (¢ contains soma of the only surviviog

records of the origingl state of waorks of art which, over the years, haye been
alterad, demagad, lost, or desteoyed.

Blumenschain's "Three Alders™ i= a compelling example of the value of a photogeaphic
record. When the Juley photograph wes published in a magazine articla, the woman
dapicted on the left wes recognized and that saction of the paintlog was found to be
in the possession of one of her sons. Thus the Juley photograph was instrumental in
locating a section of the palnting. It also serves as the only wvisual documant of the
original state of the painting, os well as & record of a work which hes been alterad

Thls paper will explore several uses of the collection which demonstrote the Indis-
pensable velue of thess photographic records in art ressorch.




Photography 88 an Aid in Restorations PHOTOGRAFHY AND ART

The Wall Paintings at Haryd=ji HISTDRICAL RESEARCH
Wendy Holden Helene E. Robarts, Moderator
Univarsity of Michigan Harvard Univarsity

The Buddhist monastery of Hiryid-§i in Nara, Jepan iz an importont example of
a site which has survivaed nearly intact for ovor twelve hundred years. Photographic
work conducted at the site has helped to pess on to futura genarations Images lost in
A 20th-century catastrophe. Mot only doss the complex preserve an early style of
architecture, but 15 many bulldings contaln Important religious images, both in
soulpted and painted form. In the 1930's the Imperial Government's Bureau of Matlonal
Tragsures began a sacles of repalrs at the slta. In the process of this work easch of
the twelva wall palntings losated in the main worship hall, or kond®, was photographad
% part of a governmant-subsldized project. The work was undartaken by the Banrldo
photogrephers of Kyoto. Actual asfze reproductions were then peiated from the photo-
graphic plates which measured 22"x18Y,

As this work wes nearlng completion In January, 1949, a flee broke out in the
kondt and the Interlor was complately devastated, All of the wall paintings were
damaged by lire and water. Thess paintings, dating from approximately AD 700,
demonstrated the adoption by Jepanese crafltsmen of & style of painting associated with
the continent. The murals (lustrated the four Buddhist paradises of Shaka, Amlda.
Miraku, and Yakushi., Smaller panels situated Iin the corners of the structure depicted
aight bodhisettvas associated with the major figures. The greatost amount of loss
occurred to the four paradise scones and the Kannon locatad in the southaast cocnar ol
the south wall. Other significant areas of damege included the loss of the Taces af
Saishi and 5ho Kannon, {on the south and west walls, respectively), as well as the
lotus throne of the flgouee identifiad as Monju on the north wall. Fortunately, the
sculptures had been temporarily movad to a storehouse during the couese of the
ropairs, so that these survived the catastrophe. Certaln of the painted wall surfaces
had also bean removed, but these consisted of works of lass art historlcal value sloca
their execuiion had most probably been entrusted to epprantices. The great loss
at Hory0-ji was a shock to the Japanese, as well a5 the art historical community.

Subsequent to the fire, all twalva wall paintings wera removad [rom the konda,
They are presgntly stored in & Treasure House, or W@eS, which is an atmospherically-
controlled environment. In thele place, réproductions of the original murels have
baen Installed In the kendd., Photographic reproduction thus ensured that these early
examples of Japanese painting coold be saved for posterity. The printing procoss used
by the Benrido photographers was collotype, a photogelatin process.  Collotypa
produces 8 mareé accurate réproduction than the half-tone process since the image is
ot beoken wp into dots. The collotype process was considercd especially valuable in
the reproduction of fine arts works, Color collotypes made in 1939 and examples of
the full stze black and white collotype reproductions mede [rom the Beorido plates
prior to the fire will be comperad to photographs taken at tho site at the time
of the fire. Later pbotographlc Smages lllustrating the prasent conditdon of the
restored wall paintings will be vsed to demonstrate the way In which photography
hag preservad thess famous works for posterlty.

The Unbvarsity of Texas Automation Project TRENDS IN AUTOMATION

Gary Alan Seloff MNancy 5. Schullar, Moderator
University of Taxas st Austin University of Texas at Austin

As the gost of powarful micro-computers continues to decline, and the advantages of
computar automation grow maore apparent to Vieval Resources admioistrators, an increas-
ing nuember of collections are doubtlassly studylog the possibilities for automating

V-R activities. An obvious aree of Interest to any establiched Facility is the
development of & searchable detabase of collection holdlogs. Yet the vary need for
such & tool exposes tha major hurdle preventing its implamentation: how to deal with a
wigl backlog of non-avtomated matarlal when thers 1s hacdly time to keep up with
current accesslonlog and circulation demands.

This papar describes one approach to such a problem as [t §s belng met by tha Slide
amnd Photograph Collectlon of the University of Texas at Avstin Art Department. In the
U.T. automatlon project, a database of collection holdings is belog develoeped as a
Byproduct of other automated activities., The prlmary goal here was to reduce the work
of sccessionlng new slides Into the collection by producing all of the typed infoe-
matlon == labels, accession cards, shell cords, and public cards including cross
references -- from a single sourca entry. To accomplish this, complete deta on each
now slide is storad as 8 reacord in @ commercial databaga managament system. Thesa
records are then read by several programs written In BASIC, which prints out the
specific Information In the formats required for slide labels, catalog cards, etc.

Onca printed, tha original information remains intact In the databass as & pecmanent
record of esch new sllde accessloned Into tha collection. In addition, the foorfold
savings in work from this system is creating time to begin enterog records for the
slides already in use.

The kay bo thls system -- and the locus of this paper -- is the short BASIC programs
which ean tallor numeroos, relativaly inexpenslva, commercial software products to the
particular neads of V-R collectlons.



Rutgars Slide Management System TRENDS IN AUTOMATION
Donald W. Bestham Nancy S Schuller, Moderator
RTutgers Stabe Unlversity Univarsity of Texas at Aupatin

The Rutgers-MNew Brunswick Art History Department Slide G Photograph Collection
consists of 130,000 slides and 35,000 photographs, has an anmeal circulation of 70,000
and serves the needs of Art Historians on three local campuses including peojection
aquipment. For this task Rutgers has provided one full-time stef{ members, the
Curator, and anywhere from §-12 student workors per semester including ooe or two
teachlng assistants.

Attempts at manually cleseifying the uncatalogued collection proved futile, Wa wara
adding more slides than we were classifying. Therafore, the goal of making up for

stall deficiencias, thet l8 the automation of clercal functions, was the primary

purpose and slne qua non of our plennlng. We chosn the TBM-PG with a Tallgrass 20Mb
horddisk with a tape backup system aod an Okidate 92 Microllne printer to type the
labels. We pre using dBasell {geon to be replaced with dBaselll} and also purchased
Duickecode and DU from Fox & Geller. COulekoode proved to be unnecessary although we
hﬂgt{:in?jge use of its capacity to gensrate dBasell progrems [all of which had to be
modified).

To save space on the disk apd to stora as ltile empty speca 83 possible, we developed
four levels of flles: o Mainfile (guldecard level-blographicel isformation on erilsts
stored hece), and Artfila fartwocks), o Detflle (for details and a second label file

to store overflow from Artfile.) Artfila had orlginally been broken wp into Arciila,
Safile, Pigfile and Decfiles but with the advent of dBase Il we combinad these into
one fila (with dBasell we bad been limited to only B5.000 records per {ile). Tha
label program draws the information from each of the files and comblnes to make the
label. All searchlog iz dona through the classification number which [s indexed.
Bocause of uwtllity programs and Indexes, what worked peatly on paper will sot allow
for the aentire collection to be stored on our disk. We will need at least 30Mb of
storage and are looking enviously at the IBM PC-AT. Whan the database {5 wall
undecway and we receive additional funding, we are planoing to make the database

available in the Art Library eed we will update thelr computer through the tape hackup
Bystem.

Slide Indoxing on a8 Mainframe Computar at TRENDS 1IN AUTOMATION
the University of Michigan Mancy 5. Schullar, Moderator
Marjorie H. Penadero Unlvecsity of Taxzss at Austn
Unlvarsity of Michigan, Ann Arbor

1 will discuss our work In deseloping a system for indexing slides on tha Michigan
Termlnal System mainfarame computer, amd the erpericnce we have had In putting that
system into practice. The cbjectives we set out to mest were to provide both the
storage of accesslon Information on sach slida, such as geurce and date acquired, end
baslc lconographic indexing, to allow retrieval by subject as well s by primary

antry.

The advantages of the mainframe systam as | see it at thls time ara:

1) Financlally, the project is supported by the Compoting Center and the only
costs to the History of Art Departmant have baan for tecminalz.

1) Storage space l§ many Umes that avaflebla on @ microcomputer, ewen one
supplied with several hard disks. This allows for 8 much more exténsive datahaze
gtiuctuce, ospecially in the aras of leonographie indexing.

1) Retrieval time, even in locge searches, is messured in hundredibs of a second.

1) Backup of databesa contents, Tor protecting agoinst informetion loss, 1s
handled by the Computing Center staff.

The dispdvantages bave been these:

1] We are using databaso softwara developed by Michlgen, and therelore not
available to wory many other collections. Thiz software was originally developed for
computer pecple rether than the gemeesl public, and the documentation is not partic-
ularly essy to comprehend (not that the documentation for meny commercial programs is
any better).

2] There i& a need, o the development stages, for some eort of consultant who
understands your naoeds as wall az the databesa software you propose to use.  Howewer,
this sort of person may actually be esslee to find at a university's computing canter
than it would he at a lesel computer dealership,

3] Datz entry and retriaval are not paeticularly dser-Friendly.




Visual Resources Association

Incorporatad as & Ganeral Mot Tor Profit Corporation
In the State of Missgurd, undar No. MOO0D28029
13 August 1982

OFFICERS

Prosidont: Christine L. Sundt, University of Oragon

Vica-Prasident: Ruth H. Philbelck, Mationsl Gallary of Art

Treasurer: Naocy 5. Schuller, Unlversity of Toxas at Austin

Secretary: Kathryn K. McHennay, Winterthur Museum

Honorary Past-President, Nency Delaurler, Uslvarslty of Missoorl, K.C,

EDITONS

International Bulletin for Photogeaphic Documentation of the Vieual Arts:
of A. Alexander, University of Michigao
Slide Buyars' Guide, Morine Ceshmen, Brown Unlversity

COMMITTEES

Advisory: Margaret Molan, Metropolltan Museum of Art

Publications: A. Ielda Richardson, Upiversity of New Maxico
Membership: Ira Bactfinld, National Gallery of Art

Professional Status Survey: Deborah Tinsley, Hansas Clty Art Institute

1905 PRHOGRAM [LOS ANGELES)

General Coordinator: Christine L. Sundt, Dniversity of Oregon

Graphics 6 Equipment: A. Zelds Rlchardson, Univarsity of Mew Mezlco

Program Sessions: Helene Roberts, Hervard Undversity 6 Manoy 5. Schuller,
Unlversity of Texas at Austin

Workshop Coordinator: Mancy DeLaurler, Uniwersity of Missourd, H.C.

The Visual Besodrces Association is grateful to ell members and Friends who helpad in
any way to make this program possihle.

Brochures desoribing the Visual Resources Assoclation and applications for membecship
will ba available at the Information/Registration Tebles at the Biltmaore Hotel and the
Embassy Hotel durlng the conference.  Annual membership dues for 1985 are £10.00. To
become & member, sand your check (U.5. curcency only) to Mancy 5. Schuller, VRA
Treasurer, Universlty of Texas at Austin, Departmant of Art, Austin, TX 7712,

Publishers of the international Bulletin Far Photographic Dacuwmentation of the Visual Arts
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